
Humanities 370 American Culture HONORS (Spring 2017) 
San Diego State University 

Course Outline and Assignments 

16 weeks/30 classes 
Week 1   Introduction to Course 

WED | Jan. 18 FIRST DAY OF CLASS 
In Class: 
Orientation to the digital capacities of our workroom 
Groups | Creation of Blogs and OMEKA Accounts 

19th-Century 

The Spectacle: Language, Interpretation & Display  

Week 2 Recreation & Leisure 

MON | Jan. 23 The Bowery 1830s 
Reference: Selection from Creating an American Culture, Eve Kornfeld;  
Reading: Selection from City of Women, Christine Stansell; Selection from Gender 
Trouble, Judith Butler. 
Reference: http://www.theboweryhouse.com/history.html 

WED | Jan. 25  World’s Fairs and Exhibitions  1851-1904 
Reading: “Savagery on Show: The popular visual representation of Native American 
peoples and their lifeways at the World’s Fairs (1851–1904) and in Buffalo Bill’s Wild 
West (1884–1904)”, Christina Welch 
Discussion Leader 1 

Week 3: Circuses, Menageries & Curiosities 

MON | Jan. 30 The Circus   1774-1909 
Reading: Circus Age: Culture and Society Under the American Big Top Chapter 2; 
The Circus as a Historical and Cultural Process (ebook), Janet M. Davis 
Primary Source: The Ringling Circus Collection 
Discussion Leader 2 
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WED | Feb. 1 Museums 
Reading: Excerpt from Orientalism, Edward W. Said, “After the Fairs: World’s Fairs 
and the Development of Museums, Xiuqin Zhou; The Field Museum of Chicago  
Discussion Leader 3 

 
Fantasy, Psychedelia, and Spiritualism 

Week 4: American Fantasy  
     
MON | Feb. 6 Special Collections 

WED | Feb. 8 Tales of Gold 
Watch Before Class: The Great Gatsby (2013) 
Reading: “From Wonderland to Wasteland: The Wonderful Wizard of Oz, The Great 
Gatsby, and the New American Fairy Tale”, Laura Barrett 
Discussion Leader 4 

Week 5: Folklore, Ghost Stories, and Voodoo 

MON | Feb. 13 Axeman’s Jazz 
Readings: Selections from Gumbo Ya Ya  
Watch Before Class: American Horror Story: Coven (2013) “The Axeman Cometh”   
Discussion Leader 5 

DUE: EARLY AMERICAN CINEMA PROJECT TUESDAY FEB. 14 @ MIDNIGHT 

WED | Feb. 15 Voodoo & Spiritualism 
Primary Source: Divinations, Omens, Husbandry & Misc. Beliefs (Gumbo Ya Ya) 
Reading:“Hidden in View: African Spiritual Spaces in North American Landscapes”, 
Timothy Ruppel et al. 
Discussion Leader 6 
Display/Discuss Projects   
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The Cultural Territory of THE BODY 

Week 6: Marking and Escaping the Body 

MON | Feb. 20 Tattoos 
Reading: “Tattooing the Body, Marking Culture”, Fisher, Jill A.; “Reading the Bodies 
of Early American Seafarers”, Newman, Simon. P. 
Discussion Leader 7 

WED | Feb. 22 Opium, Cocaine, and Laudanum 
Reading: Excerpt from Alice in Wonderland, Lewis Carroll; A History of Opium, from 
Medical to Recreational Use, Jane Wright; Excerpt from Confessions of an English 
Opium-Eater, Thomas De Quincey. 
Discussion Leader 8 

Week 7: Regulating Race in Public Rituals 
 

MON | Feb. 27 Mardi Gras 
Reading: “Massacre, Mardi Gras, and Torture in Early New Orleans”, Sophie White 
Reference: http://www.mardigrasneworleans.com 
Discussion Leader 9 

Feb. 28 Mardi Gras 

WED | Mar. 1 Quadroon Balls 
Reading: Excerpt from Some Enchanted Evening on the Auction Block: The Cultural 
Legacy of the New Orleans Quadroon Balls, Monique Guillory 
Discussion Leader 10 

20th-Century 

Week 8: Jazz 
Watch Before Class: Foo Fighter’s Sonic Highways Ep.6 New Orleans 
Readings: Excerpt from Subversive Sounds: Race and the Birth of Jazz in New 
Orleans, Charles B. Hersch 
Special Thanks to Jake Smith (H110 Spring 2015) for bringing this resource to my attention and for 
his fabulous work on "Jazz Music's Ability to Transcend Racial Boundaries". 

MON | Mar. 6  Preservation Hall & Jim Crow 
Discussion Leader 11 

�3

DRAFT

http://www.mardigrasneworleans.com


WED | Mar. 8 Gangsters, Flappers & Speakeasies 
Watch Before Class: Prohibition: A Nation of Hypocrites (Kanopy Streaming) 
Reading: Selection from The Alcoholic Republic, W. J. Rorabaugh; Selection from 
Posing a Threat: Flappers, Chorus Girls, and Other Brazen Performers of the 
American 1920s; Angela J. Latham 
Discussion Leader 12 

DUE: MATERIAL CULTURE PROJECT FRIDAY MARCH 10 @ MIDNIGHT 

Week 9: Zoot Suits, “Pachucas", and Punks  
Readings: “Crimes of Fashion: The Pachuca and Chicana Style Politics”, Catherine 
S. Ramirez; “The Pachuca Panic: Sexual and Cultural Battlegrounds in World War II 
Los Angeles”, Elizabeth R. Escobedo 
Watch Before Class: East LA Youth Culture mini-doc, Pilar Tomkins Rivas  
https://youtu.be/LXHzoZcU70Y?list=PLpwO73nAKQPqp8R_39cjwd973H-5L1znc 

DUE: EMAIL YOUR ESSAY PROSPECTUS March 12 @ Midnight 

MON | Mar. 13 Zoot Suits & “Pachucas” 
Discussion Leader 13 

WED | Mar. 15 Screening Los Punks 

The Doors of Perception 

Week 10: Psychedelic Rock 
Watch Before Class: The Sixties - The Years That Shaped a Generation (TV) [2005] 
Reading: Selection from The Republic of Rock, Michael J. Kramer. 
Watch: Jimi Hendrix and Janis Joplin Live at Woodstock 

MON | Mar. 20 Counter Culture in the 60s 
Discussion Leader 14 
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WED | Mar. 22 Monterey Pop & Woodstock 
Discussion Leader 15 

Week 11: SPRING BREAK 

Music’s Transformative Mediums 

Week 12: Subcultures in the Mainstream 

MON | Apr. 3 The Godmother of Punk 
Watch Before Class: Sonic Highways Episode 8: New York City 
Reading: Selection from Just Kids, Patti Smith; http://www.mapplethorpe.org/
biography/ 
Listening: Selections from Horses, Patti Smith (1975) 
Discussion Leader 16 

WED | Apr. 5 STYLE 
Readings: Excerpt from Subculture: The Meaning of Style, Dick Hebdige;Watch 
Before Class: Sonic Highways Episode 5 (Groups 1&2): Los Angeles/Episode 2: DC 
(Groups 3&4) 
Discussion Leader 17 

ESSAY DUE: FRIDAY APRIL 7 @ MIDNIGHT 

Week 13: Hip Hop, Black Power, and MTV 

MON | Apr. 10 MTV 
No readings :) 
Watch Before Class: MTV Moon Landing (1981); Michael Jackson “Thriller” (1982); 
RUN DMC & Aerosmith “Walk This Way” (1986), Club MTV Erasure Performs Chains 
Of Love (1981), Joan Jett “I Love Rock n Roll” (1981) &  
1 (or more) Video of Your Choice 
Screen: Video Killed The Radio Star (2016) 
Share & Discuss Videos in Class 
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WED | Apr. 12 Tupac Shakur & N.W.A. 
Reading: Seeds and Legacies: Tapping the Potential in Hip Hop, Gwendolyn Pough; 
“Keepin’ It Real in Hip Hop Politics: A Political Perspective of Tupac Shakur", Karin 
L. Stanford 
Watch Before Class: Straight Outta Compton (2015) 
Discussion Leader 18 

Gender Subversion 

Week 14: Queens and Legendary Children  1985-Early 1990s  

MON | Apr. 17 Ball Culture 
Readings: Excerpt from Voguing and the House Ballroom Scene of New York City; 
“Disco and The Queering of The Dance Floor, Tim Lawrence. 
Screening: Paris is Burning (1991)-Love Library Media Center 

WED | Apr. 19 Discuss Paris is Burning 
Watch: Madonna Vogue (1990) 
Discussion Leader 19 

Week 15: Riot Grrrl and grunge  1987-1999   
Reading: Excerpt from grunge feminism: performing gender paradox in queered 
plays of hypertextuality, Linnea Zeiner 
View: Sue Williams “It’s New Age” (1992) and Cindy Sherman “Untitled #250” 1992 
Watch Before Class: The Punk Singer 

MON | Apr. 24 feminist hypertexts 
Discussion Leader 20 

WED | Apr. 26 Nirvana & HOLE 
Watch Before Class: Sonic Highways Episode 7: Seattle 

�6

DRAFT



Week 16: Group Projects Present! 

MON | May 1 
Presentations from Group 3 & 4 
ROOM: TBD 

WED | May 3 LAST CLASS 
Presentations from Groups 1 & 2 
ROOM: TBD 

Group Projects + Evaluations  
DUE May 10 @ Midnight 
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Humanities 370 Spring 2017 
American Culture (Honors) 

Class Days/Time: Monday & Wednesday 
3:30pm-4:45pm 
Class Location: AH1120 

Linnea Zeiner 
Office: Arts & Letters 669 
Office Hours: Monday & Wednesday 2pm-3pm 
(and also by appointment) 
email: azeiner@sdsu.edu 
website: linneazeiner.com 
course website: http://americanculturesdsu.wordpress.com 

Course Overview: 

This class engages with countercultures and subcultures as they struggle against 
the sanctioned behaviors of mainstream 19th and 20th-century America and 
claim their aesthetic territory through multivalent, politically articulate  
and illicit performances. 

This course explores the multivalent applications, meanings, and values of American 
[sub]culture(s). In stark contrast to mainstream spaces of school, work, and home, 
subcultures create different social formations and expressions that rebel against a 
positivist direction. We will observe “style” and body movements as challenging 
ideas of respectability to assert distinctive identities. Some principal postures that 
will be examined in detail are: how gender, race, class, sexuality, and ethnicity are 
“performed” through the music, art, lyrics, and literature of the 19th and 20th-
century in the United States. Following identity, we will also correlate regionalities 
where countercultures are invented and evolved. Additionally, we will acknowledge 
the role of media in reinscribing mainstream culture, but also, at times, popularizing 
subculture. This seminar will conduct critical screenings of documentary and 
mediated film and specifically engage with the Foo Fighter’s Sonic Highways series. 
Finally, this is an interactive class using new-media and digital platforms in a 
Learning Research Studio. This specialized environment supports students as they 
learn new technologies, create digital expressions of course topics, discuss theory 
and critique visualizations.  
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Learning Outcomes: 
Students taking HUM370 will be able to: 

1. Recognize the social constructions of gender, sex, race, class, ethnicity, religion, 
culture, and geography and engage with these lenses in assignments and 
discussions. Students will be able to discern inequalities created because of these 
constraints and identify the ramifications of “othering” to groups and individuals. 

2. Identify trends, styles, movements, and sounds of mediated and live 
performances. Students will be able to conduct lyrical, textual, and basic-level 
musicology analysis to engage with counterculture creators in 19th and 20th-
century America.  

3. Illustrate diversified technological abilities: working knowledge of uploading, 
organizing, and displaying PDFS, Mp3s, Mp4s, JPGs. Students will learn how to 
operate the digital platforms WordPress and OMEKA and demonstrate creativity in 
their academic explorations of “American Culture”. Students will also practice 
different ways of “discussing” material through visualizations, comments, and tags 
utilizing the technology of the Learning Resource Room. 

4. Communicate effectively and professionally as scholars in groups and individually 
as discussion leaders and/or participants in class.  

5. Demonstrate advanced sentence structure, verbiage, grammar, and “voice” for 
the appropriate venue—whether that be for writing blog posts and comments, 
virtual communication, or in formal essays.  

6. Conduct basic Media Specific Analysis and display basic competency in Digital 
Humanities techniques regarding image analyzation.  

Enrollment Information 
• Completion of the General Education requirement in Foundations of Learning 

II.C. 
• Honors 

Course Materials 

1. A laptop, smartphone, and/or tablet*. This is a digital class and part of your 
class participation and projects incorporate technology. Our classroom is 
equipped with iPads for individual and group use, however, you may still want 
to use your own. 

2. Readings, Videos, and Works of Art on BLACKBOARD. 
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Grade Breakdown: Total Points Possible in the class = 1000 pts. 
Failing to turn in an essay or missing more than half section attendance/participation will result in 
automatic failure of the class. 

Early American Cinema Project (Kanopy) 100 pts. 
Utilizing an archive of student research from History and Humanities, you will 
address a social construction in a selection of media, art, music, or literature from 
the 19th-20th century. 

Material Culture Project: 200 pts. 
Collaboration with the Special Collections Department of Love Library. You will 
interact with primary sources to examine cultural expressions such as SteamPunk, 
The Occult, Ladies Behavior Guides, Pulp, and Comics.  

Discussion Participation: 200 pts. 
1. Discussion Leading/Digital Facilitator = 50 pts.  
One day of class, you will LEAD discussion.  
Please review the Discussion/Digital Facilitator Rubric. 
2. Being an active and engaged class participant = 150 pts. (30 classes x 5 pts.) 
In order to avoid missing participation points, you must attend class, sign-in, and 
be actively engaged in discussion and activities. If for some reason you have to  
miss class, you must email me 24hrs BEFORE CLASS. You will be given a virtual   
task to complete in order to receive participation credit. You must email a link to 
that virtual task within 24 hours of class. Some good reasons for missing class are: 
“I’m an incubus of viral plague”, “I have a family emergency”. Some terrible reasons 
for missing class: “Eh, I just don’t feel like it” or my personal favorite, “I’ve got  
somewhere more important to be”. Love that one. Being “engaged” in class 
discussion and projects means that you are “present” and completing the work in 
class. No personal phone or technology use. No spacing out and letting your group 
members do all the work.  

Essay: 250 pts.  
Your essay will be a 10-page paper, double-spaced, 11-12 font with 1-inch margins. 
Chicago Style or MLA Citations and Bibliography are required.  
A prospectus (a two-page description of your topic and its value) and annotated 
bibliography (listing the primary and secondary sources you plan to use and 
explaining the value of each) for your research will be due on March 12 at Midnight. 
The paper must be submitted electronically to turnitin.com. via blackboard. 

Group Project: 250 pts. (FINAL)
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The group project is comprised of a presentation, essay, and interactive 
components within a digital platform. Groups present together in professional 
conference format as well as create individual work. 

Extra Credit:  50 pts. There will be 2 Opportunities for Extra Credit throughout the 
semester. Extra credit will be applied to your overall final grade.  

1. Student Research Symposium-35 pts. Attend one SRS presentation and write a 
one page (double-spaced/11 or 12 font) review. You must include the session 
title or number, the name of the presenter and their presentation along with your 
name. Email this review by midnight Sunday, March 5. 

2. Class Survey 15 pts. This will be a 10 question multiple choice survey given 
towards the end of the semester. No wrong answers, just honesty and no more 
than 10 minutes gets you 15 pts. The last day to submit extra credit is May 10 at 
midnight. 

Grading Scale  
A 	 930-1000 
A-	 900-929 
B+ 	 870-899 


B 	 830-869 
B- 	 800-829 
C+ 	 770-799 


C 	 730-769 
C- 	 700-729 
D+ 	 670-699 


D 	 630-669 
D- 	 600-629 
F 	 0-599  

SDSU Disability Services 
Students requesting academic accommodations based on a disability must first 
register with Student Disability Services. http://newscenter.sdsu.edu/
student_affairs/sds/ 

Please note that accommodations are not retroactive, and that accommodations 
based on disability cannot be provided until you have presented your instructor with 
an accommodation letter from Student Disability Services. 
______________________________________________________________________________ 
Essays 

Academic honesty is essential to the life of the mind and the university. Your papers 
for this course must be your own individual work. If you use the words or ideas of 
anyone else, living or dead, you must put quotation marks around them and cite 
your source. You should also avoid paraphrasing the work of others. Those guilty of 
committing plagiarism or cheating will receive an F for both the assignment and the 
entire course, in accordance with San Diego State University policy. 
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By taking this course, you agree to submit all papers for textual similarity review to 
turnitin.com for the detection of plagiarism. All submitted papers will be included as 
source documents in the turnitin.com reference database solely for the purpose of 
detecting plagiarism. You may submit your papers in such a way that no identifying 
information about you is included. 

For San Diego State University’s Policies on Cheating and Plagiarism click here. 

Writing Help 

Purdue University Online Writing Lab 
The Chicago Manual of Style (CMS)  
MLA Formatting & Style a 

SDSU Center for Academic Assistance and Training 
We welcome all EOP students wanting to utilize our tutorial services, which are 
offered at no charge to EOP students throughout their academic tenure at SDSU.   
http://studentaffairs.sdsu.edu/EOP/Content/CAAT.html 

SDSU Writing Center 
Writing Center tutoring sessions are an opportunity for you to receive feedback and 
guidance from an experienced writer.   Your tutor will be an SDSU graduate or 
undergraduate student who has experience helping students from a range of 
disciplines.   Our hope is that you leave your session not only farther along with the 
specific piece of writing you brought in, but also with knowledge you can apply to 
future work.   You can expect your session to be collaborative: consider your tutor a 
writing coach who can offer insight into the specific project you are working on, as 
well as strategies to help you develop your writing skills overall.  
http://writingcenter.sdsu.edu 

Discussion 

This course depends on the active engagement and informed participation of each 
student. We will use a seminar format where each student is expected to read the 
material assigned each week prior to the class meeting, and to join in the discussion 
of that reading in small and large groups. A spirit of respect for each other must 
mark our discussions of even the most controversial subjects. 

You are expected to attend discussion session, sign in, and share your insights with 
the class each week. Listening to one's colleagues is also an important part of 
discussion. But you should be prepared to contribute your thoughts about the 
readings and viewings both in small group, in class discussions, and in a virtual 
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space on a regular basis. I will do everything I can to make our discussions 
comfortable, enjoyable, and stimulating, and you should do the same. I will consider 
the quality and regularity of your contributions in determining your participation 
grade.  

Discussion Leaders/Digital Facilitators 
Every week we will have students who will lead our discussion by creating a digital 
workspace in WordPress. Leaders will create a brief post (at least 250 words) in their 
respective blog each week as well as create 1 discussion question for each group  
(4 total questions). These activities will direct our group and large class discussion.  
It is the responsibility of the leaders to create the discussion questions for the 
groups and email to all (including me) at least 24 hours before class. 
Please review the Discussion Leader/Digital Facilitator Rubric on Blackboard for 
expectations and grading of this activity.  

Digital Tools 

WordPress 
We will utilize the group blogging platform to create an interactive space to express 
thoughts, questions, and other discussion notes. Each group will create their own  
page on our course blog. This is the space that you will answer discussion 
questions, upload artifacts, and collaborate. You may also choose to create a 
specialized website for your Final Group Project. 

OMEKA 
Omeka.net is web-publishing platform that allows anyone with an account to create 
or collaborate on a website to display collections and build digital exhibitions. 

Grammarly 
Because there is only so much Word or Pages can do. This is a life saver. Proofs 
your use of grammar and punctuation, even makes suggestions. P.S. The plug-in 
also works on social media and email. Win. 

simplemind™ 
For Mac, PC, Android, IPad/IPhone. This app helps you “map” out your thoughts. 
Thinking about ingredients for your projects or paper, but not sure how it is all gonna 
fit or what order it might go in. Have no fear. Input your thoughts and view them in a 
non-linear way.  
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EVERNOTE 
Another life-saving tool for taking notes, sharing, organizing lists, clipping from the 
web…and more! 

zotero 
Collect, Organize, Cite, Sync, Collaborate. Allows you to plug in or clip your 
research, save, tag, and then export out into the format that you need (MLA, 
Chicago, etc.) Highly Useful on Essays!! 

MEDIA 
Kanopy: http://sdsu.kanopystreaming.com 

Affirmation 

The CSU has affirmed its commitment to ‘protecting access, affordability, 
intellectual freedom, inclusivity, and diversity for all students . . . including 
supporting DACA students.’ Discrimination, harassment, or retaliation against 
students, faculty, and staff on the basis of race, religion, gender, sexuality, 
disability, nationality, immigration status and other categories of identity is 
prohibited.  If you have concerns about your status at the university, please visit  
http://studentaffairs.sdsu.edu/EOP/ for information or contact the Dean of 
Students or the Assistant Dean for Student Affairs in your College.” 
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If you care to duplicate any projects or ideas from this syllabus, please cite Linnea Zeiner. 

Some FINE Print 
 *The use of recording devices as described in 17 U.S. Code § 1001 during class is prohibited, 
unless prior permission is obtained from instructor.  
 In accordance with 41301, Title 5, California Code of Regulations, each member of the 
campus community should choose behaviors that contribute toward this end. Students are expected 
to be good citizens and to engage in responsible behaviors that reflect well upon their university, to 
be civil to one another and to others in the campus community, and contribute positively to student 
and university life. For more information concerning San Diego State’s Campus Community Values, 
please visit http://go.sdsu.edu/student_affairs/srr/conduct.aspx 
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 All media used in class discussions, projects, essays, and any other assigned coursework is 
considered Fair Use in accordance with 17 U.S. Code § 107 and is not for sale or purchase.  
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